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Neue  Ausstellungsgestaltung,  Nouvelles  Conceptions  de  l’exposition,  New  Design  in

Exhibitions

Conceptions  of  International  Exhibitions
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Hans Neuburg, Internationale Ausstellungs-Gestaltung, Conception internationale d’expositions, 
Conceptions of International Exhibitions, Zürich, ABC Verlag, 1969
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5 Ausstellung Deutscher

Werkbund

Road to Victory
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La perspective dans l’espace d’exposition, in Herbert Bayer, Fundamentals of Exhibition Design,
1939-1940, p. 23

From The New York Public Library.

Le display d’exposition : une nouvelle relation à l’objet
d’art
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Espace Proun Proun

Room

Espace Proun 
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Kabinett der Abstrakten
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La Grande Salle
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Zum Thema :

Austellungen
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La photographie à la conquête de l’espace
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« Ausstellung Deutscher Werkbund », Grand Palais, Paris, 1930
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Werkbund

Bauhaus 1919-1928
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Le champ visuel, in Herbert Bayer, Fundamentals of Exhibition Design, 1939-1940, p. 25.

From The New York Public Library.
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Présentation de photographies d’architecture par Herbert Bayer

André Salmon, « Exposition du Werkbund au XXe Salon des Artistes Décorateurs », Art et décoration,
juillet 1930, p. 32.

« Road to Victory. A Procession of Photographs of the Nation at War »,

MoMA, New York, 1942

21 display

Road to Victory

Road  to  Victory

United States Navy

22 

Farm Security  Administration
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Présentation de photographies par Herbert Bayer

« The Road to Victory », The Bulletin of the Museum of Modern Art, Volume 9, n° 5-6, June 1942.
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NOTES

1. Display

2. Neue Ausstellungsgestaltung, Nouvelles conceptions de l’exposition, New Design in

Exhibitions

3. Internationale  Ausstellungs-

Gestaltung. Conception internationale d’expositions Conceptions of International Exhibitions

4. Ibid

5. Museums  and  the  Shaping  of  Knowledge

 Thinking  about  Exhibitions

6.

Fred Wilson: Mining the Museum

7.

Études photographiques

8.

9.

Curator

10. PM

11. Ibid […] it should be brought close to him, penetrate and leave an impression on him, should

explain, demonstrate, and even persuade and lead him to a planned and direct reaction.

12.

Œuvres III, 

13.

14. El

Lissitzky

15. Proun

16. Salon to Biennial-Exhibition That Made Art History, Volume I:1863-1959,

17. Die  Form

Vers une généalogie des dispositifs d’images

18. Ci  si  è  mai  chiesti  perché le  mostre  attraggono il  pubblico  molto  più dei  musei ?  Evidentemente

perché,  nella  mostra,  la  presentazione  degli  oggetti  è  più  vivace  e  stimolante,  gli  accostamenti  più

persuasivi,  i  confronti  più  stringenti,  i  problemi  più  chiaramente  delineati
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https://issuu.com/studioadelinerispal/docs/sce__no_expo_archi_mittmann-royou__


Musei trasformazioni di un’istituzione dall’età moderna al contemporaneo

19. L’Exposition à l’œuvre. Stratégies de communication et médiation symbolique

20.

21.

The German Werkbund The Politics of Reform in the Applied Arts

22.

23.

24. Deutscher Werkbund Die Form

25. Points of View: Herbert Bayer’s Exhibition Catalogue for the 1930  

26. Presented less than six months after the attack on Pearl Harbor, Road to Victory, with its clearly

propagandistic  aim,  was  an  unusual  exhibition  for  MoMA.  Photographer  Edward  Steichen,  then  a

lieutenant commander in the US Navy and later an influential curator of photography at the Museum,

organized this arrangement of enormous, freestanding photographic enlargements and murals

27. [e]nable every American to see himself  as a vital  and indispensable element of  victory Moma

Presse release

28.

RÉSUMÉS
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Ausstellung  Deutsche  Werkbund Road  to  Victory

Ausstellung  Deutsche  Werkbund Road  to

Victory
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